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HALF-TERM 2: BEOWULF

LESSON 1: NON-FICTION READING – BEOWULF: THE HISTORICAL CONTEXT

Read the following information about the context (background) of Beowulf. 

By the time the story of Beowulf was composed by an unknown Anglo-Saxon poet around 
700 AD much of its material had been in circulation in oral narrative for many years.

The Anglo-Saxon and Scandinavian peoples had invaded the island of Britain and settled 
there several hundred years earlier, bringing with them several closely related Germanic 
languages that would evolve into Old English.

Elements of the Beowulf story—including its setting and characters—date back to the 
period before the migration. The action of the poem takes place around 500 AD.

Many of the characters in the poem—the Swedish and Danish royal family members, for 
example—correspond to actual historical figures. Originally pagan warriors, the Anglo-
Saxon and Scandinavian invaders experienced a large-scale conversion to Christianity at 
the end of the sixth century. Though still an old pagan story, Beowulf thus came to be told 
by a Christian poet. The Beowulf poet is often at pains to attribute Christian thoughts and 
motives to his characters, who frequently behave in distinctly un-Christian ways.

The Beowulf that we read today is therefore probably quite unlike the Beowulf with 
which the first Anglo-Saxon audiences were familiar. The combination of a pagan story 
with a Christian narrator is fairly unusual. The plot of the poem concerns Scandinavian 
culture, but much of the poem’s narrative intervention reveals that the poet’s culture was 
somewhat different from that of his ancestors, and that of his characters as well.

The world that Beowulf depicts and the heroic code of honor that defines much of the 
story is a relic of pre–Anglo-Saxon culture. The story is set in Scandinavia, before the 
migration. Though it is a traditional story—part of a Germanic oral tradition—the poem 
as we have it is thought to be the work of a single poet. It was composed in England (not 
in Scandinavia) and is historical in its perspective, recording the values and culture of a 
bygone era.

Many of those values, including the heroic code, were still operative to some degree in 
when the poem was written. These values had evolved to some extent in the intervening 
centuries and were continuing to change. In the Scandinavian world of the story, tiny 
tribes of people rally around strong kings, who protect their people from danger—
especially from confrontations with other tribes. The warrior culture that results from 
this early feudal arrangement is extremely important, both to the story and to our 
understanding of Saxon civilization.

Strong kings demand bravery and loyalty from their warriors, whom they repay with 
treasures won in war. Mead-halls such as Heorot in Beowulf were places where warriors 
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2. Note down the eight most important pieces of information in the article. would gather in the presence of their lord to drink, boast, tell stories, and receive gifts. 
Although these mead-halls offered sanctuary, the early Middle Ages were a dangerous 
time, and the paranoid sense of foreboding and doom that runs throughout Beowulf 
evidences the constant fear of invasion that plagued Scandinavian society.

Only a single manuscript of Beowulf survived the Anglo-Saxon era. For many centuries, 
the manuscript was all but forgotten, and, in the 1700s, it was nearly destroyed in a fire. It 
was not until the nineteenth century that widespread interest in the document emerged 
among scholars and translators of Old English. 

It was not until 1936, when the Oxford scholar J. R. R. Tolkien (who later wrote The Hobbit 
and The Lord of the Rings, works heavily influenced by Beowulf) published a ground-
breaking paper entitled “Beowulf: The Monsters and the Critics” that the manuscript 
gained recognition as a serious work of art.

1. Make a list of 10 ‘wow’ words (advanced vocab) from the article and write down what you 
think they mean.
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e) Tyrant (n) – a cruel ruler

f) Slumber (n) – sleep

2. Write the following sentences in your own words.

a) My ancestor prospered despite her reckless nature.

b) The gluttonous monster with the grotesque eyes desired vengeance.

c) With ferocity, the hero severed the intruder’s arm.

3. Based on this article, why do you think that Beowulf is still read today? 

LESSON 2: BEOWULF VOCABULARY

1. Write out one correct sentence for each of the following words. Your sentence should 
demonstrate you know the meaning of the word. For example, write – ‘His attempt to jump into 
the stormy sea was reckless’, not just ‘He was reckless’.

a) Perilous (adj) – full of danger or risk

b) Renowned (adj) - known or talked about by many people; famous

c) Lingering (adj) – lasting for a long time

d) Peerless (adj) - unequalled
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LESSON 3: BEOWULF LANGUAGE ANALYSIS AND GRAMMAR

1. Write a 100 word introduction to the following question:

‘How does Morpurgo present the character of Hrothgar?’

3. Write out these sentences, filling in the correct word from the list below. You may need to 
adapt the word.

I was ……………………………… by the ……………………………….. appearance of the monster in 

front of me, standing there with its …………………………………… fangs. It was determined 

to……………………………… my progress, and a look of……………………………………………….was written 

across its face. 

Hinder (v) - make it difficult for (someone) to do something

Venomous (adj) - poisonous

Formidable (adj) - inspiring fear or respect through being impressively large or powerful

Enthral (v) - capture the fascinated attention of.

Defiance (n) - open resistance; bold disobedience.
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LESSON 4: BEOWULF - WRITING YOUR OWN EPIC

Write a 300 word scene from an epic story. You can choose what aspects of the epic you want 
to write about. It could be: 

• a hero 
• a journey 
• a fight 
• a monster 
• a supernatural event

You will have to think of your own characters and settings; this is a test of your imagination 
as well as your writing ability. You can write about modern day events in an epic style; you 
can make it a mock epic if you wish.

Remember to use the language of the epic, including: 

• strong verbs
• advanced vocab
• varied adjectives
• figurative language including similes, metaphors and personification
• kennings
• hyperbole (exaggeration)

Here is an example of epic writing from The Odyssey by Homer:

The wind carried me from Ilium to Ismarus, city of the Cicones. I sacked the city and slew the 
men. Then as you might imagine I ordered us to slip away quickly, but my foolish followers 
wouldn’t listen. They drank the wine, and slaughtered many sheep and shambling cattle with 
twisted horns. 

Meanwhile the Cicones rounded up others, their neighbours further inland, more numerous 
and braver, men skilled at fighting their enemies from chariots and on foot, as needed. At 
dawn they came, as many as the leaves and flowers of the spring: and disaster sent by Zeus 
overtook us, doomed, as we were, to endless trouble. 

Drawing up their ranks by the swift ships, they fought us, each side hurling bronze-tipped 
spears at the other.

2. Quote: ‘Suddenly then the God-cursed brute was creating havoc: greedy and grim, he 
grabbed thirty men from their resting places and rushed to his lair, flushed up and inflamed 
from the raid, blundering back with the butchered corpses. ‘

Find as many examples of the following word classes as you can from the above quote.

Nouns:

Verbs: 

Adjectives:

Prepositions:

Pronouns: 
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LESSON 5: BEOWULF REVISION

How to revise:

Read through the knowledge grid provided by your English teacher regularly in the 
run up to your exam. Test yourself on your memory of the key factual information, 
and work on understanding all the key terminology and ideas.

Vocabulary

Ancestor (n) – a person someone is descended from

Prosper (v) – succeed, grow strong

Enthral (v) - capture the fascinated attention of.

Reckless (adj) – unaware of danger

Perilous (adj) – full of danger or risk

Renowned (adj) - known or talked about by many people; famous

Lingering (adj) – lasting for a long time

Peerless (adj) - unequalled

Tyrant (n) – a cruel ruler

Slumber (n) - sleep

Gluttonous (adj) - greedy

Grotesque (adj) - hideous

Vengeance (n) - revenge

Ferocity (n) – being ferocious

Sever (v) - divide by cutting or slicing, especially suddenly and forcibly.

Hinder (v) - make it difficult for (someone) to do something

Intruder (n) - a person who trespasses, especially into a building with criminal intent.

Venomous (adj) - poisonous

Formidable (adj) - inspiring fear or respect through being impressively large or 
powerful

Defiance (n) - open resistance; bold disobedience.
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2. Write these sentences in your own words.

a) The eternally impulsive student had a strong sense of nostalgia.

b) The illiterate man lingered outside, standing there in manacles.

c) Oblivious to the frenzied crowds around her, Jada felt melancholic.

3. Write out these sentences, filling in the correct word from the list below. You may need to 
adapt the word.

The …………………………………politician, an egotistical man prone to …………………………………… 

made a …………………………………………decision. He had a ………………………………………problem with 

heights but felt………………………………. for the people below him.

Prominent (adj): important, famous

Psychological (adj): affecting, or arising in the mind

Scorn (n): contempt or disdain for someone or something

Self-glorification (n): a feeling or expression of one’s own superiority.

Spontaneous (adj): without premeditation

HALF-TERM 3: HISTORY OF BRITISH POETRY

LESSON 1: VOCABULARY

1. Write out one correct sentence for each of the following words. Your sentence should 
demonstrate you know the meaning of the word. For example, write – ‘His attempt to jump into 
the stormy sea was reckless’, not just ‘He was reckless’.

a) Abundant (adj): existing or available in large quantities; plentiful.

b) Aristocrat (n): a member of a rich family with a title.

c) Chartered (adj): formally recognised in a written document.

d) Compromise (n): accept standards that are lower than desirable.

e) Delusion (n): a belief that is not true.

f) Diminish (v): make or become less.
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2. What persuasive techniques can you spot in the leaflet? Find five.

3. What effect does the pronoun ‘you/your’ have on the reader?

4. Write an extended paragraph: how does this leaflet use language to persuade you to visit 
Canterbury?

LESSON 2: NON FICTION READING – THE CANTERBURY TALES

Read the following promotional piece for a Chaucer-themed tourist attraction in Canterbury 
and answer the questions below.

The Canterbury Tales is an award winning attraction based in the centre of Canterbury. 
It provides an excellent introduction to the historic Cathedral City and its famous literary 
connection- Geoffrey Chaucer.  A hugely entertaining and enjoyable experience for the 
whole family!

Your pilgrimage from London to Canterbury places you in the midst of a story-telling 
contest, as five of Geoffrey Chaucer’s most entertaining tales of love, romance, jealousy 
and trickery are brought vividly to life. Set inside the former St Margaret’s Church, this 
stunning reconstruction of 14th century medieval England provides the backdrop for a 
journey of discovery as you experience the sights, sounds and smells of a bygone era.

Your pilgrimage begins in the Tabard Inn, where you meet the first of our costumed 
guides. You are invited to then share five of Chaucer’s most famous tales with our 
entertaining audio guide. Your journey ends with our second costumed guide at 
the shrine of St Thomas Becket - be sure to be ready to share your tales from your 
pilgrimage!

Having welcomed more than two million visitors from all over the world, including 
many families, groups and school children, The Canterbury Tales has proved to be a firm 
favourite for the city and remains to be one of the ‘must do, must see’ attractions in 
Kent. Special events run frequently throughout the year – especially at Lessonends and 
during school holidays. 

Additionally book your tickets online and save 15% on admission prices!

For more details, visit www.canterburytales.org.uk or call 01227 784600.

QUESTIONS

1. Find five positive adjectives, three abstract nouns, three concrete nouns and three names.
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LESSON 3: CREATIVE WRITING LESSON - POETRY PORTFOLIO

Your Lesson is to create a poetry portfolio of your own work - a mixture of poems in the 
different styles we have studied this term.

At the end you should have a booklet of poems that you are proud of. Please take care over 
the presentation, and decorate with images if you wish.

Your best poem should be copied into your prep booklet. 

Look back through your books, and read over the poems we have studied, from Chaucer 
to Shakespeare to John Donne, John Clare, Christina Rossetti and onto TS Eliot and 
contemporary poems. 

Choose five (or more) of the following: 

• A poem in iambic pentameter – like the prologue of the Canterbury Tales.
• A sonnet (14 line poem) – like Shakespeare’s Shall I Compare Thee To A Summer’s 

Day.
• A poem in rhyming couplets – like William Blake’s The Tyger.
• An extended metaphor poem, like John Donne’s No Man is An Island
• A poem titled I Am, like the one written by John Clare. Make this about yourself and 

your emotions.
• A poem with a story, like Christina Rossetti’s Goblin Market.
• A modernist poem – full of experimentalism, like TS Eliot’s Morning At The Window.
• A postmodern poem about modern day life.
• You could choose from any of these subjects for your poems – love, a pilgrimage, a 

person, madness, an animal, loneliness, nature, city life, temptation, London, the 21st 
century – or come up with a subject of your own.

• In total, aim to write at least fifty lines of poetry.
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LESSON 4: CLOSE TEXT ANALYSIS – CHARACTERISATION IN GOBLIN MARKET

The following is an extract from Christina Rossetti’s 1859 poem Goblin Market, about two 
sisters who are enticed to a riverside fruit market by devious goblin creatures. 

In your essay (of 450 words), answer the question: 

‘How does Rossetti show the contrasting characters of Lizzie, Laura, and the Goblins?’

Comment on:
• Language – such as repetition, similes, verb choices and imagery
• Form – such as rhyme, rhythm, narrative and dialogue
• Structure – how the extract starts, develops and concludes
• The historical context – including the relationship between men and women in the 

Victorian era

“No,” said Lizzie, “No, no, no;
Their offers should not charm us,
Their evil gifts would harm us.”
She thrust a dimpled finger
In each ear, shut eyes and ran:
Curious Laura chose to linger
Wondering at each merchant man.
One had a cat’s face,
One whisk’d a tail,
One tramp’d at a rat’s pace,
One crawl’d like a snail,
One like a wombat prowl’d obtuse and furry,
One like a ratel tumbled hurry skurry.
She heard a voice like voice of doves
Cooing all together:
They sounded kind and full of loves
In the pleasant weather.

Laura stretch’d her gleaming neck
Like a rush-imbedded swan,
Like a lily from the beck,
Like a moonlit poplar branch,
Like a vessel at the launch
When its last restraint is gone.

Backwards up the mossy glen
Turn’d and troop’d the goblin men,
With their shrill repeated cry,
“Come buy, come buy.”
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HALF-TERM 4: MACBETH 

LESSON 1: NON FICTION READING

Read the following article and answer the questions.

William Shakespeare’s Macbeth is renowned not just for its savage, coruscating take 
on murderous ambition but also for carrying a curse.

To this day actors and actresses still decline to call it by its name, propagating the 
notion it should be referred to only as “the Scottish play”. Even at an early London 
screening of Justin Kurzel’s new visceral retelling of Macbeth, critics jokily whispered 
of not calling it by its name. It would invite bad luck, catastrophe even. Maybe one of 
their pens would not light up. A coven of witches is said to have cursed the play for 
eternity in revenge for Shakespeare’s inclusion of spoken spells

In 1605, when Macbeth was first performed, belief in the supernatural was as strong 
as any cold wind blowing through a Scottish glen in winter.

The tragic tale of a Scottish general haunted and then destroyed by his own ambition 
opens with three witches delivering a prophecy that suggests he will one day become 
king of Scotland. They reappear during the play to frighten the story along and keep 
audiences unsettled and edgy with incantations and spells, as the bloody murders 
and battles continue and the body count grows.

A coven of witches is said to have cursed the play for eternity in revenge for 
Shakespeare’s inclusion of these spoken spells, with ingredients such as an adder’s 
forked tongue, the eye of newt and a frog’s toe. King James I, who commissioned the 
first English version of the Bible in 1604, banned the play for five years. He was no fan 
of its supernatural incantations.

It is one of the most enduring superstitions in theatre lore, still swirling around 
like the Scottish mists of its setting, more than 400 years after Shakespeare first 
scratched Macbeth out with his quill. And while these days tales of a curse are 
generally dismissed as superstitious hocus-pocus, there is no denying the storied 
examples of ill-fortune visited upon players and companies mounting Mac- er… the 
Scottish play.

Take the riot at New York City’s Astor Opera House in 1849, caused by rival 
productions of the Scottish play. Twenty-two people died, including some who just 
happened to be walking past the theatre. Glass-and-bottle armed fans of American 
actor Edwin Forrest descended on Astor Place, where English actor William Macready 
was performing his version of Macbeth. The two sides clashed and Macready fled, 
never to return to America again.

There are numerous stories of actors who have plummeted off the stage, and a falling 
stage weight once missed crowning Laurence Olivier by inches.

LESSON 5: GRAMMAR – WORD CLASSES

Read the following poem, Morning at the Window by TS Eliot.

They are rattling breakfast plates in basement kitchens, 
And along the trampled edges of the street 
I am aware of the damp souls of housemaids 
Sprouting despondently at area gates. 
 
The brown waves of fog toss up to me         
Twisted faces from the bottom of the street, 
And tear from a passer-by with muddy skirts 
An aimless smile that hovers in the air 
And vanishes along the level of the roofs.

 
Write the word classes of the following words:

They

Are

Rattling

Breakfast 

Plates

In 

Basement

Kitchens

And

Trampled

Sprouting

Despondently

Brown

Hovers
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8. Why do you think this play is popular?

9. Describe one superstition that you have yourself, and explain why.  

For actors in particular, the very popularity of the play itself can be doom-laden. 
Traditionally, theatre owners would replace struggling productions with Macbeth, 
a proven box-office draw. Actors in any other play feared any mention of Macbeth 
because it usually spelled the end of their present job.

QUESTIONS: 

1. Make a list of ten ‘wow words’ – advanced vocabulary – from the article

2. What name do people use to superstitiously refer to Macbeth?

3. Why are people scared of calling it Macbeth?

4. When was the play written?

5. Who was the king of England at the time Shakespeare wrote the play?

6. What ingredients did Shakespeare include in the witches’ spell?

7. Summarise what happened at New York’s Astor Theatre in 1849 
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2. Write these sentences in your own words.

a) The merciless impostor committed regicide.

b) It was prophesied that I would suffer torment because of my act of treason.

c) The valour of the supernatural being was hereditary.

d) What is the difference between a soliloquy and a monologue?

3. Write out this sentence, filling in the correct word from the list below. 

In the …………………………. a …………………………………… villain muttered an………………………..

LESSON 2: VOCABULARY

1. Write out one correct sentence for each of the following words. Your sentence should 
demonstrate you know the meaning of the word. For example, write – ‘His attempt to jump into 
the stormy sea was reckless’, not just ‘He was reckless’.

a) Assassination (n): the murder of a prominent person, often a political leader or ruler

b) Gruesome (adj): extremely unpleasant and shocking 

c) Harbinger (n): a person or thing that foreshadows a future event/an omen/sign 

d) Catharsis (n): Ancient Greek term for the purging of emotions which comes at the end of a 
tragedy 

e) Dramatic irony (n): a dramatic device where the audience know more than the characters

 

f) Foreshadowing (n): when something happens which hints at an event which will occur later 
in the story 
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LESSON 3: CREATIVE WRITING

11. Choose a character from the play of Macbeth and think of how you could portray that 
character in 2018. Write a 300 word description of this modern day version. It could be:

• One of three witches wondering round the Olympic Park on a stormy night.
• The leader of a business who, just like Duncan, doesn’t realise he’s about to be 

betrayed.
• A soldier, brilliant in battle, like Macbeth.
• A manipulative wife, determined to further her husband’s career.
• Remember to include the following in your writing:
• Accurate full sentences, with full stops and capital letters.
• Description, using strong adjectives, powerful verbs and specific nouns.
• Quirky details, to make your character unique.
• Descriptive techniques, such as similes, metaphors, alliteration and personification
• A variety of paragraph and sentence lengths and structures.
• Varied punctuation - ;:-…-“!?
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LESSON 4: LITERATURE ESSAY

How does Lady Macbeth persuade Macbeth to kill Duncan in Act 1, Scene 7? 

Write the essay you have planned in class. Minimum 400 words. Your essay structure:

Introduction

• Explain why Macbeth is considering killing Duncan. 
• Comment on what you know about the relationship between Macbeth and his wife 

from Act 1 Scene 5. 
• Mention the indecision he reveals in his soliloquy.

Main Section

• Go through Act 1, Scene 7, commenting on the different ways Lady Macbeth 
manipulates her husband.

• Analyse at least five quotes, using the table you have planned in class.
• Go into detail about the type of language she is using.
• Comment on how Macbeth is affected by his wife’s psychological attack.

Conclusion

• How is Lady Macbeth different from the typical woman of Shakespeare’s era?
• Do you think she is a convincingly evil character?
• Which literary characters does she remind you of?
• What do you think her motivations are?
• How does this scene set up the rest of the play?
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2. List all the adjectives in the following piece of writing.

Set in medieval Scotland and partly based on a true historical account, Macbeth charts the 
bloody rise to power and tragic downfall of the warrior Macbeth. Already a successful soldier 
in the army of King Duncan, Macbeth is informed by Three Witches that he is to become 
king. As part of the same prophecy, the Witches predict that future Scottish kings will be 
descended not from Macbeth but from his fellow army captain, Banquo. Although initially 
prepared to wait for Fate to take its course, Macbeth is stung by ambition and confusion 
when King Duncan nominates his son Malcolm as his heir.

Returning to his castle, Macbeth allows himself to be persuaded and directed by his 
ambitious wife, who realizes that regicide — the murder of the king — is the quickest way 
to achieve the destiny that her husband has been promised. A perfect opportunity presents 
itself when King Duncan pays a royal visit to Macbeth’s castle.

3. Write down the comparative and superlative of each of these adjectives.  (Eg. Fast, Faster, 
Fastest) 

a) Good

b) Fun

c) Intelligent

d) Bad

LESSON 5: GRAMMAR FOCUS

1. Types of Sentences – write two of each of these types of sentence.

a) Declarative: Expresses a statement of fact, wish, intent, or feeling. It always ends with a full 
stop. 

b) Interrogative: Asks a question and ends with a question mark. 

c) Imperative: Gives a command, request, or direction, and usually ends with a full stop. If it is 
particularly strong, it ends with an exclamation mark. 

d) Exclamatory: Expresses strong feelings and always ends with an exclamation mark.
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HALF-TERM 5: MACBETH AND GRAMMAR FOR WRITING

LESSON 1: THE HISTORY OF TRAGEDY

INSTRUCTIONS: 

Read the following article and answer the questions below.

1. Tragedy begins in ancient Greece, of course, and the first great tragedies were staged as 
par t of a huge festival known as the City Dionysia. Thousands of Greek citizens – Greek 
men, that is, for no women were allowed – would gather in the vast amphitheatre to 
watch a trilogy of tragic plays, such as Aeschylus’ Oresteia. Going to the theatre in ancient 
Greece was, socially speaking, closer to attending a football match than a modern-day 
theatre.

2.  Because audiences were so vast, actors wore masks which symbolised their particular 
character, so even those sitting towards the back of the amphitheatre could tell who was 
who. In Latin, the word for such a mask was persona, which is to this day why we talk 
about adopting a persona whenever we become someone else – we are, metaphorically if 
not literally, putting on a mask. This is also the reason why the list of characters in a play 
is known as the ‘Dramatis Personae’.

3. The City Dionysia in Greece possibly grew out of earlier fertility festivals where plays 
would be performed, and a goat would be ritually sacrificed to the god of wine, fertility, and 
crops, Dionysus – the idea was that the sacrificial goat would rid the city-state of its sins, 
much like the later Judeo-Christian concept of the scapegoat. Tragedy, then, was designed 
to have a sort of purging effect upon the community – and this is even encoded within the 
word tragedy itself, which probably comes from the Greek for ‘goat song’.

4.  One of the most celebrated tragedies of ancient Greece was Oedipus Rex, Sophocles’ 
play about the Theban king who unwittingly had killed his father and married his mother. 
This story gave Sigmund Freud, father of psychoanalysis, the idea for his ‘Oedipus 
complex’, where every male child harbours an unconscious desire to do what Oedipus 
did. The child has to repress this, but is often only partly successful (Hamlet, for instance, 
doesn’t fully manage it, according to Freud’s reading of Shakespeare’s play).

5.  In terms of genre, tragedy requires a tragic hero (and usually it is a man): one who is 
usually tempted to perform a deed (frequently, though not always, a murder), after which 
the hero’s fortunes eventually suffer a decline, ending with his death (or her death, as 
in the case of Antigone – though whether Antigone is the tragic ‘hero’ of Sophocles’ play 
remains a moot point). When viewed this way, Shakespeare’s Julius Caesar is not really 
the tragedy of Julius Caesar at all: he is merely the character who is killed by the real tragic 
hero of the play, Brutus. It would be like calling the story of Macbeth Duncan, after the 
victim. Brutus is the one who is tempted to perform a murder (of Caesar himself), after 
which event his fortunes suffer a catastrophe (or ‘downturn’), eventually ending in his 
death near the end of the play.

e) Lucky

f) Boring

g) Far
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4. What happens in the story of Oedipus?

5. Who is the real tragic hero of Julius Caesar? And why?

6. How is Henrik Ibsen’s Hedder Gabler similar to Hamlet?

7. What was different about the way Arthur Miller wrote tragedy?

 

 

6.  More recently, Norwegian playwright Henrik Ibsen created the definitive tragic heroine 
of modern theatre, Hedda Gabler, in his 1890 play of that name. Hedda has been called 
‘the female Hamlet’, because it is the ‘Holy Grail’ role which actresses want to take on. 
Recently, star of the West End (and many television dramas and comedies) Sheridan 
Smith offered her interpretation of Hedda. Hedda is the ‘female Hamlet’ in other ways, too: 
like Hamlet, she is uncomfortable with femininity, both in herself and others (she dislikes 
the feminine qualities of her husband, such as his fondness for slippers and his clucking 
aunts), and, like Hamlet, she is ‘haunted’ by the ‘ghost’ of her father (whose presence 
looms large in the play, and whose portrait hangs in the living room throughout).

7.  In 1949, US playwright Arthur Miller wrote ‘Tragedy and the Common Man’, an essay 
in which he justified the concept of having an ordinary person as the central character of 
a tragic play. This was something of a revolution, since many tragic heroes prior to this 
had been exceptional people, princes or kings, and Miller’s decision to take an ordinary 
salesman as his central figure was viewed by some as inappropriate for the subject of 
tragedy. He wrote his essay in response to hostile reviews which his play Death of a 
Salesman had received.

QUESTIONS:

1. What was the experience of watching a tragedy in Ancient Greece like?

2. Describe the origins of the word ‘persona’.

3. What role did goats play in Greek tragedy?
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LESSON 3: CLASSICAL GREEK TRAGEDY AND SHAKESPEAREAN TRAGEDY

INSTRUCTIONS:

Read the following article about the differences between Classical Greek Tragedy and 
Shakespearean Tragedy.

The essence of tragedy, be it Greek or Shakespearean, is portraying human suffering 
and contemplating how man relates to the universe. It is here that all tragedy is one. 
But classical Greek drama has some differences with tragedy in Elizabethan times, and 
especially how Shakespeare adapted the genre.

The tragedies written by Sophocles, Euripides, and Aeschylus focusses on man’s puny 
insignificance in the face of a colossal divine power that controls and destroys human 
life. The emphasis here is on the power of Fate or Destiny, capable of bringing about 
havoc and ruin to human life. The utter helplessness of men in his struggle against 
such a malevolent and uncontrollable divine power is what classical Greek tragedy is 
about. A paramount example is Oedipus, who commits a sin in total ignorance, and 
then has his life destroyed. Similar examples are Sophocles’ Antigone or Aeschylus’ 
Agamemnon.

The most striking contrast to this fatalistic world view of the Greeks’ is found in 
Shakespearean tragedy where the entire emphasis is laid upon the responsibility of 
the individual in bringing about his ruin. Aristotle has pointed out that Greek tragedies 
also portrayed the mistaken actions of the hero and the pitfalls he encounters. In 
Shakespearean tragedy the emphasis, however, is upon human action independent 
of destiny. For instance, there is no doubt that Macbeth’s ambition leads to his 
sacrilegious murder of Duncan and his doom, but there is also the impression that the 
witches play a role. Similarly, Othello’s tragic destiny is brought about entirely by his 
misjudgments resulting in his overwhelming jealousy, but he is also pitted against evil 
forces over which he has no control.

Actually, the Greeks had a theocentric vision while the Elizabethans wrote about an 
anthropocentric universe. Therefore, the crux of tragic action lay with a divine power in 
Greek tragedies while the individual hero and his actions were of prime importance in a 
Shakespearean tragedy. In matters of structure, the Greeks were much more fastidious 
about the unity of action. The unity of action implies that the action represented in a 
play should be just one single whole without any digressions what so ever. The unity 
of time implied that the time represented in the play should be limited to the two or 
three hours it takes to act the play or at most to a single day of either twelve or twenty 
four hours. The unity of place implied that the tragic action portrayed in the play 
should be limited to a single location. These three unities were observed for the sake of 
verisimilitude – to achieve an illusion of reality for the audience.

 

LESSON 2: MEMORISE YOUR SOLILOQUY

INSTRUCTIONS:

Memorise the soliloquy that you were assigned in class.

For a Red:

Read out the speech

Show your understanding of meaning through intonation and gesture.

For an Amber:

Memorise the speech (but make a few mistakes).

Use expression, intonation and gesture to get the meaning of the lines across to the 
audience.

For a Green:

Learn the lines off by heart.

Perform with enthusiasm.

Vary pace and tone to express emotion.

Use body language to create a character.
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3. Make a table, noting down five features of Greek tragedy on one side, and five features of 
Shakespearian tragedy on the other side.

Five features of Greek tragedy Five features of Shakespearian tragedy

Shakespearean tragedy completely gets rid of these three unities. A Shakespearean 
tragedy takes place often in two or three places, and the time taken is much more than 
twenty-four hours, often spurning a month or even more. Moreover, often in plays like 
King Lear or Hamlet there are subplots which run counter to the Greek notion of the 
unity of action. The Greeks employed the chorus as a dramatic device. This was a group 
of characters who remained aloof from the action and commented upon it by singing 
or chanting verses and dancing on stage. They represented traditional, moral, religious 
and social attitudes and often took part in the action. In Shakespearean tragedy (with 
the exception Romeo and Juliet) there isn’t a chorus.

Whereas in Greek drama the chorus offered time gaps between two sets of tragic 
actions, in a Shakespeare play this is achieved by comic relief. An example is the 
Porter Scene in Macbeth. In a classical play there were no room for comic elements 
in tragic actions but Shakespeare artistically manipulates characters like the Fool in 
King Lear that they become integral to the tragic action. Finally, the introduction of 
ghost, witches, strange visions and fearful phenomena that is the deus ex machina or 
the supernatural apparatus, which is so rampant in Shakespeare, is never made use 
of in Greek tragedies. The witches in Macbeth or Banquo’s Ghost in the same play, 
or the Ghost of Hamlet’s father in Hamlet or Caesar’s spirit in Julius Caesar are all 
instruments of horror which the Greeks avoided.

It should, however, be kept in mind that these are mostly just differences in convention 
and style. Both Shakespearean and Greek tragedies present before us the enormous 
vision of human grandeur that issues from the struggle of man with forces either at 
work within him or outside. Both these two types of tragedies show that heroism lies 
not in victory or defeat but in courageous endurance of pain and hostility.

 

1. Write the title – The Greeks and Shakespeare – and the date. Underline them.

2. Write down the highlighted words, and write what you think they mean next to them.
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LESSON 4: SENTENCE AND PUNCTUATION VARIETY

1. Write a 100 word description of the castle pictured below, using the following:

• Three simple sentences
• Three compound sentences
• Three complex sentences
• Three fragment sentences
• An exclamation mark
• A question mark
• A dash
• An ellipsis
• A colon
• A semi colon

When you have done this, annotate all of these features in the margin of your page.
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3. Write a sentence for each of these words, ensuring that you show the meaning of the 
word. For example, ‘He committed regicide’ would not count, whereas ‘In killing King Duncan, 
Macbeth committed regicide would.’

Symbolic

Sacrilegious

Digression

Fastidious

LESSON 5: VOCABULARY

1.  Write these sentences in your own words. Use a dictionary to help you if you need.

a)  I created absolute havoc at the crux of the lesson by forcing the rest of the class to endure 
my malevolent and fatalistic view of the world.

b)  I apologise if I seem aloof, but the grandeur of this problem cannot be exaggerated; it is of 
paramount importance.

c)  The digression was interesting, but it did not constitute integral information for the exam. 

2. Write out these sentences, filling in the correct word (below) as you go.

Everyone knew she was ....................................., because she checked her work in detail. 

The stain left by the blood was ..................................... 

He could not .................................... going to lesson without his prep completed. 

The biggest .................................... she encountered was forgetting her quotations.

I believed his story because it had some .....................................

Verisimilitude              pitfall               contemplate               fastidious               insignificant
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So it’s with a weary sigh that I read of another rise in energy bills for EDF customers. 
It’s proof, if proof were needed, that big companies feel they can do exactly what they 
want, and sod their customers.

Under the changes, people on EDF’s dual-fuel tariff will pay £1,160 a year, substantially 
more than the cheapest deal on the market. This is a whopping difference, and it’s the 
second round of increases imposed by EDF on its base this year.

Easter: It’s a love-hate thing - Sandy Ludinski

It’s that time of the year again when everywhere you look there’s chocolate in the 
shape of eggs, ducks, bilbies, chickens and carrots! But how do we all feel about the 
Easter hype? At the risk of sounding Grinch-like, I have to say that each year I feel more 
and more annoyed when I see the Easter merchandise start rolling out in February. 
And don’t get me started about hot cross buns that have been on sale for the last 
three months! I love hot cross buns but refuse to buy one until at least the Lesson 
before Easter. I must say I’m looking forward to a trip to the bakery this morning 
for my first one this year! I’m not sure how we stop the big supermarkets from this 
ridiculous grab for every cent they can extract from our Easter budgets but I, for one, 
won’t be contributing to their profits.

Whilst the commercialisation of events such as Easter seems to escalate each year, 
there is one thing that never changes, and that’s the magic that the Easter Bunny 
creates for little and big kids alike. I don’t know what Easter traditions everyone else 
has had over the years, but we have an Easter routine which hasn’t altered – despite 
all of us being way too old to believe in the Easter bunny!

HALF-TERM 6: OPINIONATED WRITING

LESSON 1: ARTICLE WRITING

What gets you really annoyed? Write a 300 word piece about a topic that you have a negative 
opinion on and feel very strongly about.

Examples: 

• Internet trolls
• Homelessness
• The refugee crisis
• Acrostic poems

What you need to do:

• Read the examples provided.

Make sure you include the following features 

• Hyperbole
• Rhetorical Questions

• Sarcasm 

Don’t Get Me Started: Article Extracts

This awesome dissection of internet hyperbole will make you cry and change your life 
- Charlie Brooker 

We’re trying to fit in because exaggeration is the official language of the internet, a 
talking shop so hopelessly overcrowded that only the most strident statements have 
any impact. Hence the rise of Buzzfeed-style click-bait headlines: The Late Leonid 
Brezhnev Just Invented the World’s Most Awesome Dance Move. What This Teacher 
Tells Her Class Will Change Your Life Forever. You Won’t Believe the State of this Guy. 
And so on. 

The same digital ecosystem that gave rise to click-bait headlines is working its magic 
on the rest of us. Something about the way the online world has coagulated around 
social networks that subconsciously convert everyday conversation into a form of 
entertainment – with a follower count providing a running score – is turning us into 
click-bait people. Perform, entertain, exaggerate. All oversteer and oversell, all the time.  

EDF hikes energy prices for second time this year - Helen Nugent

I’m really tired of being ripped off. Whether it’s council tax hikes, parking charges or bus 
tickets (a ten minute journey to the nearest town costs more than £4 where I live), I’ve 
had enough. And don’t get me started on the size of chocolate bars.
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LESSON 2: SORRY SEEMS TO BE THE HARDEST WORD

Rosamund Urwin: For bosses, sorry still seems to be the hardest word

An apology can be like a fire blanket. Use it early enough and you may extinguish the 
blaze. But chuck it out there too late and it’ll be impotent against the inferno.

United Airlines’ chief executive Oscar Munoz, who was crowned “communicator of the 
year” last month by PR Lesson for his efforts to “engage better with employees and 
customers”, has given a masterclass in flame-fanning. Faced with an appalling situation 
— the violent removal of a passenger from a flight by security officers after his staff 
called them — he should have offered an unequivocal apology. Hell, even Sean Spicer, 
a man who suffers from Livingstoneitis — a need to mention Hitler for no reason — 
called the situation “disturbing”.

Instead, a leaked email to employees showed Munoz blaming the customer/ victim for 
being “belligerent”. Publicly, he only apologised for his staff having to “re-accommodate” 
passengers. It was only after United’s shares sank that he acknowledged it was “truly 
horrific treatment”.

“Never ruin an apology with an excuse,” said Benjamin Franklin. That’s wise advice: too 
often a “mea culpa” has an undermining addendum, and the longer the narrative, the 
more the apology is diluted. Give a reason for your transgression and the listener will 
assume you’ll sin again. 

Apologies are spoiled in other ways too. They can be mealy-mouthed. Terse. Insincere. 
When Facebook’s chief operating officer, Sheryl Sandberg, was forced to address the 
site’s experiment to manipulate its users’ emotions, she opted for the non-apology 
apology: “We never meant to upset you.” That, of course, implies that users’ reaction 
was the problem, not Facebook’s behaviour. 

The corporate apology is a special breed, since humility is anathema to many titans of 
industry. With this mindset, an apology is as an admission of defeat, like when a dog 
rolls onto its back and puts its legs in the air. Yet as a CEO you can be called upon to 
take personal responsibility for the misdemeanours of a minion whose name you don’t 
even know. 

Apologise well, though, and you can put your critics on the back foot. During the banking 
crisis the least unacceptable face of banking was John Varley, boss of Barclays and a 
devout Catholic, who was repeatedly contrite. And earlier this year the Bank of England’s 
chief economist, Andy Haldane, conceded that criticism of economic forecasting was fair, 
given the failure of his ilk to predict the last recession. 

A few years ago it was voguish to tell women aspiring to climb the corporate ladder that 
they should stop saying sorry. Numerous think-pieces, a Pantene ad and yes, Sandberg 
herself, all called on women to weed out the “s” word. Yes, overuse diminishes its 
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g) Minion 

h) Misdemeanour 

i) Contrite 

j) Ilk 

k) Irate 

l) Vogueish

2. True or False. Write down which four of these statements are true.

a) Sean Spicer works for United Airlines.

b) Oscar Munoz was responding to an incident where a passenger was forced off a plane.

power. But I’d prefer a colleague who apologises too much than too little, and perhaps 
we women are simply getting in practice for when we truly need to make amends.

As for Munoz, you’d think running an airline he’d have had plenty of practice at 
apologising. Now he’ll have irate shareholders to appease too. Although money has a 
way of making the “s” word easier to utter.

QUESTIONS

1. What do the following words mean? Work them out by looking at their context, or look up in 
a dictionary.

a) Unequivocal

b) Belligerent

c) Transgression 

d) Insincere

e) Humility 

f) Titan 
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c) Benjamin Franklin warned against giving weak apologies.

d) Facebook’s chief operating officer is a man who defended their experiment with users’ 
emotions.

e) The corporate world is not full of people who give apologies.

f) John Varley, the head of Barclays, got in trouble for his weak apologies to the banking crisis.

g) The cosmetics brand Pantene told woman to stop saying sorry.

h) Munoz has now got to deal with a company which has lost money.

3. How does Rosamund Urwin persuade us that saying sorry well is a useful skill?

Give at least six examples from the piece, analysing how she uses language to prove her 
point.
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LESSON 3: OPINIONATED WRITING

Write a pamphlet in the style of Jonathan Swift’s A Modest Proposal. Choose a title of your 
own, but run it past your teacher first. The idea is to write in a satirical style about a problem 
faced by society, and offer an exaggerated solution about a serious issue.

You could choose to write about:

• Why X is overrated
• The problem with a particular politician
• Why everyone should try a particular food/activity/craze
• How you would change school/London/the world
• Why a film/TV show/celebrity is useless

Remember to 

• Feature clear sections of ethos, logos and pathos.
•  Include persuasive techniques such as hyperbole, personal pronouns, fact, opinion, 

repetition, metaphor, satire.
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LESSON 4: RHETORICAL DEVICES

Give an example of each of the following:

a) Hyperbole: Use of exaggeration to draw attention to a specific point, and provoke emotion.

b) Sarcasm: The use of remarks to mean the opposite of what they say in order to criticise 
someone in a humorous way.

c) Wit: Intelligent humour

d) Paralipsis: To call attention to something by specifically saying you will not mention it.

e) Puns: A deliberate play on words, often for comic effect.

f) Erotema: Also known as the rhetorical question - when the speaker asks a question but 
does not expect an answer.

g) Hypophora: Asking a question and immediately answering it oneself.

h) Tricolon: A series of three parallel words, phrases or clauses.

i) Anaphora: Repetition of word or phrase at beginning of successive sentences or clauses.

j) Epistrophe: Repetition of word or phrase at end of successive sentences or clauses.
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k) Epizeuxis: Repetition of the same word or words in immediate succession, usually with 
great vehemence or emotion.

l) Pronouns: Use of first person plural and second person pronouns to make the reader/
audience feel united with the rhetorician. Use of third person plural to create a s sense of us 
vs. them.

m) Imperatives: Use of verbs which are in the imperative mood and therefore make a 
command.
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